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March 2010 to September 2011
Opening of the Season, Germany, UK, Athens, Luxembourg, Brussels, BBC Proms, Salzburg
“The real excitement, though, came from Pappano and his excellent Santa Cecilia forces. The honours of this first Proms weekend go to the Italians.”

Richard Fairman, Financial Times

Objectives

· To build the international reputation to enable Santa Cecilia to realise its ambition to become one of the top 10 orchestras in the world
· To reinforce brand for the orchestra that can be leveraged internationally and that can capitalise on international income streams:

· touring outside of Italy 

· international record sales

· audience from abroad in Rome

· online audience worldwide
· To strengthen profile of Santa Cecilia’s Chorus as one of the greatest in the world, in demand across the globe, (even separately from orchestra)
· To develop Rome as a Top Music Destination, to draw a new audience to the capital
· To foster international partnerships to generate a return on investment through sponsorship, media and creative partnerships

Results

Santa Cecilia’s recording of Verdi Requiem received a BBC Music Magazine Award for best Choral Recording, as a result of which, Pappano was featured on the cover of this magazine. 

Verdi Requiem recording also received the Critic’s Award at the Classical Brit Awards

Extensive high-profile coverage in UK, Germany, Austria, Spain, Greece, Belgium and Japan to publicise Santa Cecilia’s European and Japan Tour, EMI’s latest recording of the Rossini Stabat Mater and Rachmaninov Symphony No. 2

European Tours and BBC Proms were well received by the media and public alike, with several packed and sold out concerts. 

Large features on the orchestra in several major international newspapers:

Frankfurter Allgemeine

Guardian

Observer

Times

Sunday Times
Wall Street Journal

Le Soir

Adevarul
Colour supplement features in specialist music magazines showing Rome as a buzzing cultural centre, driven largely by Pappano and the Accadmia Nazionale di Santa Cecilia
Classic FM Magazine

Gramophone

Rome featured as musical travel destination in Conde Nast Traveller

Several key international music journalists brought to Rome to hear Santa Cecilia’s successful partnership with Antonio Pappano, including:
Joerg Koenigsdorf, Berliner Tagespiegel and Opernwelt

Shirley Apthorp, Financial Times

Anne le Nabour, Forum Opera

Elonore Buening. Frankfurter Allgemeine

Peter Conrad, Observer

Ash Khandekar, Opera Now

Joaquin Rabago, EFE

Miguel Mora, El Pais

Thiemo Wind, Telgraaf

Marco Frei, Abendzeitung, Musikundtheater and Das Orkester

Ivan Hewett, Daily Telegraph

Feature Articles
Classic FM Feature a two page spread on Pappano and his work in Rome with Accademia di Santa Cecilia

Forum Opera Interview with Pappano about the orchestra, the opening of the season in Rome and the Stabat Mater CD

Frankfurter Allgemein Full page feature article on Pappano publicising the opening of the season, the Rossini CD and the forthcoming concert in Frankfurt.

Guardian Portrait of the Artist Full page personal interview, getting to know Pappano

Observer Two page feature article on Pappano’s personal affiliation with Italy and his association with the orchestra.

Tagesspiegel Full page article featuring Pappano discussing the arts funding crisis in Italy.
Times Two page spread featuring Antonio Pappano’s top ten italian operas.
Wall Street Journal Full page profile article on Pappano and Santa Cecilia’s European tour.

Le Soir Full page feature on the Orchestra previewing their upcoming concert in Brussels.

Sunday Times Two Page preview of the BBC Prom’s season, naming Accademia di Santa Cecilia’s upcoming performance of Rossini’s William Tell as the highlight of the season.
Telegraph Full page article stating that Santa Cecilia could be set to rival the top orchestras in Europe.
Radio Reviews

BBC Radio 3 12th February, 2011: CD reviewer Andrew Macgregor names Santa Cecilia’s Rossini: Stabat Mater recording a CD of the week 

NDR Kultur gave a favourable review of Santa Cecilia’s collaboration with Lang Lang

What the Press are saying

Concerts

Opening of the Season
“Anyone who still believes that the words “Italian orchestra” and “technical precision” do not belong in the same sentence should have heard the performance. The orchestra is fleet and wonderfully together, with crunch, buoyancy, a keen sense of collective phrasing and its own very distinctive sound.”

Shirley Apthorp, Financial Times
“The Roman musical season got off to a brilliant start this weekend with Accademia di Santa Cecilia’s interpretation of Rossini’s William Tell”

Solucion Politica
“The music unfolds, brimming with energy, but of a channeled energy, as the tension is palpable right until the last note.”

Anne Le Nabour, forumopera.com
Germany

“The Star of the evening is Pappano.”

Peter Krause, Die Welt

“Long since Antonio Pappano is one of the most important conductors but almost unknown in Germany. Yet.”
Eleonore Büning, Frankfurter Allgemeine Zeitung

“The Accademia Nazionale di Santa Cecilia accompanies under the baton of its chief conductor Antonio Pappano Lang Lang´s confident, emotive but still airy and masterly performance with a distinctive, succinct intonation adopting itself to Lang Lang´s intention of tone colour-expression like a chameleon.”

Nürnberger Nachrichten 
“But Antonio Pappano on the rostrum does not go for solely accompanying. He conducts Rossini´s overture to “Semiramide” already full of classical austereness, therefore wonderfully transparent. With a grandiose interpretation of Berlioz´ Symphony fantastique the Italians will leave a mark later on.”
Daniel Wixforth, Tagesspiegel

United Kingdom

“Those strings sang the second subject of the finale like a bel canto aria and I liked Pappano’s volatile way with the big tempo contrasts. It was bold, big-hearted, a little rash, thoroughly Mahlerian.”

Edward Seckerson, The Independent
“It's a while since Italy could claim to have an orchestra that might genuinely compete with the best in Europe, but since Antonio Pappano took over at the Rome-based Accademia di Santa Cecilia in 2005, it has become a much more credible possibility.”

Andrew Clements, The Guardian
“Mahler's symphony, in Pappano's theatrical approach, is as rampant with pictures as a movie…that the players seemed to be having as much fun as the audience was evident in the three encores that they gave”

Ismene Brown, The Arts Desk
“The final movement could never fail to thrill, with its evocation of the victorious legions tramping the Appian Way in homecoming triumph…and with three encores into the bargain, the Italians were generous in their response to an ecstatic reception.”

Robert Beale, Manchester Evening News
“There was much to admire in this Italian orchestra’s performance of Mahler’s First Symphony, especially the final blazing peroration…an indication of conductor Antonio Pappano’s unfailing attention to detail.”
Norman Stinchcombe, Birmingham Post
“Antonio Pappano and his fine orchestra gave a rendition of innate drama and soul, the sound recognisably Italianate, from piccolo skirls to a deep bass via trumpets’ trilling with edgy gusto…to close a terrific evening, the final, exhilarating lap of ‘Dance of the Hours’ from Ponchielli’s “La Gioconda” – the St Cecilia Orchestra romping home with the gold.”

Colin Anderson, Classicalsource.com
Luxembourg

“With blazing excitement and determined energy, the orchestra and its dynamic and tireless conductor gave an entirely persuasive presentation to the jubilant finale.”

Norbert Colling, Luxemburger Wort
Brussels

 “With Pappano, Mahler’s first merited its title of the Titan”

Le Soir
Athens

“Pappano formed a vigorous, dashing "reading", perfectly suited to the march-like character of the music…The "Paganini variations" followed, which the vigorous Russian pianist played with flawless technique, unimaginable ease and a crystal clear, generous sound, which allowed him to compete fearlessly with the orchestra.”

Yiannis Svolosm, Eleftherotypia Newspaper, Athens
“Berezovsky was weightless whenever the pieces asked for transparency, but also robust, whenever the piano needed to compete with the large symphonic orchestra. The shaping of phrases was characterised by vigour, generosity and avoided the usual saccharine approach. The control of the piano was impressive, the interpretation was truly experienced by the player.”

Nikos Dontas, Sunday's "Kathimerini" Newspaper, Athens
UK BBC Proms

“The chorus and orchestra under Pappano were real stars, too – revelling in the local colour with which Rossini lards the score”

Andrew Clements, The Guardian
“To hear the whole of Rossini's epic operatic swansong William Tell played and sung by an Italian orchestra and chorus - the Academy of Santa Cecilia, Rome - who not only have it entirely under their fingers and in their voices (the live EMI recording is in the shops and online now) but articulate it with such elegance, charm, and excitement under perhaps the greatest operatic stylist of the day, Antonio Pappano, is no more, no less, than you would expect from the opening weekend of the Proms.”

Edward Seckerson, The Independent

“The real excitement, though, came from Pappano and his excellent Santa Cecilia forces, who gave a blistering performance that never let up for a single minute of Rossini’s epic. The honours of this first Proms weekend go to the Italians.”

Richard Fairman, Financial Times
“The great choruses were imposing, the ensembles and arias beautifully done... this was a showcase primarily for Pappano and his Rome forces, and they didn’t disappoint.”

Hugo Shirley, The Telegraph

“With Rome’s revitalised Orchestra and Chorus of Santa Cecilia in vibrant form, Antonio Pappano conducting with idiomatic authority and a fine cast hurling themselves at the epic vocal challenges, I relished every minute”

Richard Morrison, The Times

“Santa Cecilia has lept up the pecking order under Pappano’s leadership”

Neil Fisher, The Times

“Much of the music, particularly in the first act - particularly when it's performed with as much flair as the Orchestra of the Academy of Santa Cecilia, Rome offered last night under the inexhaustible watch of Antonio Pappano – is undeniably ravishing.”

Igor Toronyi-Lalic, The Arts Desk

“At this Proms performance the musical demands could be assessed on their own terms in this superb presentation by the Rome-based Academy of Santa Cecilia under the authoritative and innate leadership of Antonio Pappano to demonstrate how with the right forces the difficulties can be overcome – dazzlingly.”

Alexander Campbell, Classical Source

“The dynamic sounds were played and sung with exuberance and precision by Santa Cecilia. As soon as Pappano picked up the baton, the audience were mesmerised.

In the hands of Pappano and Santa Cecilia, it [William Tell] took on an extremely special quality, and there is no doubt, given the number of times the Maestro was called back to the stage with raucous cheering, that this will prove to be one of the most memorable Proms of the 2011 season.”
Laura Kate Wilson, Bachtrack
“You could not ask for more relentlessly driven, exciting playing, with that famous passage in the Overture taken so fast that not one Prommer dared to try and bounce with it”
Melanie Eskanazi, Music OMH
Salzburg

Antonio Pappano takes good advantage of this with the Orchestra dell'Accademia Nazionale di Santa Cecilia, which he directs. His interpretation is mighty, sonorous, finely balanced, a highly romantic, almost as if it were Wagner who was directing.”
Kurier
Among those taking part for the first time was the Orchestra dell'Accademia Nazionale di Santa Cecilia,and its musical director Antonio Pappano with a late and celebrated debut at Salzburg. Because a ´Stabat Mater´ alone doesn’t make a Festspiel concert, before the break there was Haydns D-Dur-Symphonie Hob. I:104, during which the orchestra demonstrated their fine form. In a vital rendition during which Pappano livened up the mainly romantic style with strong accents, they presented themselves as a finely tuned collective.
Die Presse
This compact quality, which continued vocally in the homogenous sound of the choir of the Accademia Nazionale di Santa Cecilia from Rome, and instrumentally in the Orchestra de Santa Cecilia during their first appearance at the Salzburger Festspiele, presented a plastic general panorama.
Salzburger Nachrichten
Albums

Pergolesi: Stabat Mater

‘I would urge you to investigate this new one: the singers blend perfectly, and time and again the attention is caught by the quality of the playing. It is a most distinguished issue.’

Richard Lawrence, Gramophone 

Rachmaninov/Liadov

‘I’m not sure when I last enjoyed a reading of the Rachmaninov Second Symphony so much.’

Callum McDonald, BBC Music Magazine
‘It is rare indeed to hear the Second Symphony executed with such clarity and with such a faithful, balanced spectrum of instrumental colour but the performance goes much further than that. Pappano has passion, too and he knows when to unleash it and when to keep It quietly in reserve.’

Geoffery Norris, Gramophone
The colours of the orchestra, the epic nature of the interpretation, but also all the Wagnerian heritage that underpins it: nothing is missing in Pappano’s interpretation.
La Libre Belgique

Rossini: Stabat Mater

The Accademia Nazionale di Santa Cecilia have already given us the definitive modern Verdi Requiem, and this Stabat Mater makes a worthy follow up.

Andrew Clark, Financial Times

The chief glory here is the Accademia di Santa Cecilia chorus, one of the greatest in the world.
Tim Ashley, Guardian
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